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DETAIL FROM LEFT-HAND PORTION OF SCROLL. 


A CHINESE PAINTING OF THE MING DYNASTY 


FINE Chinese painting done in the 

A year 1509 by T’ang Yin,’ a famous 
painter of the Ming dynasty, has 

lately been added to the Kate S. Bucking- 
ham Collection. Paintings of fine quality 
seldom come out of China. They are too 
highly treasured by the collectors who ask 
themselves what sense there would be in 
selling a first class painting to a person who 
would be equally satisfied with a third-rate 
performance. Nevertheless, on rare occa- 
sions good paintings appear, and this last 
year, by great good fortune, the Art Insti- 
tute has acquired several. Of these the 
T’ang Yin scroll is the outstanding example. 
T’ang Yin lived from 1470 to 1524. 
Chinese writers tell us that he was a bright 
lad, a keen classical scholar, but that he 
was erratic and whimsical, loving wine and 
women all too much. He was involved in a 
matter of bribing an examinations official 
and lost his degree, but he must have been 
a brilliant person for he was offered a minor 
official’s rank, which he declined. Later he 


1 Accession number 41.12; height 9 3/16 inches, 
total length with colophons 1o feet 84 inches; 
length of painting 3 feet 9% inches. 


divorced his wife, and later still manifested 
an interest in Buddhism, but how sincere 
his religious practices were we cannot say. 

Like many of the better Chinese painters 
T’ang Yin prided himself on his poems and 
his calligraphy, for one who wrote beauti- 
fully with the brush was considered as great 
an artist as a painter, or perhaps even supe- 
rior. We are told that as his whimsies grew 
his poetry deteriorated, which is not to be 
wondered at. 

As is usual, descriptive and appreciative 
comments by critics and scholars have been 
mounted with the painting. The first of 
these colophons, in poetic form, is the work 
of Chu Yung-ming. 

Like many Ming paintings this is in 
Chinese ink and soft colors, with slight 
touches of green, blue, and pink to supple- 
ment the superb array of grays with which 
the major impression is accomplished. Space 
and air are the essence of this picture, a 
quiet garden among the rocks, where an 
urbane scholar (for of course he must be a 
scholar) is entertaining a Buddhist friend 
at tea. Can there be something slyly bio- 
graphical in this choice of subject matter? 
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DETAIL FROM RIGHT-HAND PORTION OF SCROLL. 


In wide-eyed wonder the little servant 
boy, half sheltered by the tree trunk, gazes 
raptly at the monk, who rather primly sips 
his tea, sitting stiffly on the edge of his chair 
and evidently impersonating to his own 
satisfaction the “superior man.” Far to the 
right another servant lad, bent double, im- 
merses something in the stream which 
borders the garden. 

In considering the effect to be produced 
by this painting we must remember that it 
was supposed to be held by the viewer 
(hence the Chinese term “hand scroll’) and 
unrolled gradually from right to left. 
Hence one would be led slowly into the 
picture, crossing the stream by the little 
bridge where the servant boy is so busily 
engaged, and gradually reaching the center 
where the tea drinking is in progress. Then, 
continuing, as the scroll unrolled, one would 
gradually leave the picture. 

In one of the colophons the writer says, 
“With leisure time only can people look at 
[this painting] with great admiration.” 
Here he has put his finger on the great, 
too little recognized fact that the enjoyment 
of a work of art is a matter of contempla- 
tion, something that cannot be done hur- 
tiedly and under pressure. Assuming then 
the proper attitude of alert relaxation we 
note the skill with which the painter has 
recorded the very essentials of his subject 
matter with the utmost directness and the 
fewest possible brushstrokes. So interde- 


pendent are these vital brushstrokes that 
they may be likened to the voussoirs of an 
arch, the removal of one of which would 
result in the collapse of the whole structure. 
And then we recall that to the educated 
Chinese a brushstroke is a living palpitating 
force, with nothing accidental or haphazard 
in its creation. There is no faltering, 
nothing tentative in the way the forms are 
here put on the paper. Incidentally the 
Chinese say that it requires far greater skill 
to paint upon paper than upon silk. 

The picture’s title is “Bamboo Stove 
Painting” or “Tea Drinking with a Bamboo 
Stove under the Wu T’ung Tree.” The 
charcoa: brazier on which the water is heat- 
ing is contained in a bamboo basket, and a 
wu t’ung tree, much admired by scholars, 
spreads its leaves above the party. 
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FINAL SECTION OF CHU CHIH-SHAN’S POEM. 


| 35 
d 
; 
| 
e 
e 
n 
yf 
k 
n 
it | 
h b 
n 
a 
d 4 
a 
4 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 


DETAIL FROM CENTER OF SCROLL. 


The variety of brushwork is considerable, 
carefully chosen to express form and tex- 
ture. Only in the figures and draperies, the 
porcelain cups and teapot are fine outlines 
used, such as we could achieve only with 
the etching needle or the graver. A dry 
brush represents the texture of the rocks, 
and the masses of foliage achieve depth by 
simple contrasts of tone. 

In composition and in technical accom- 
plishment the whole work is a masterpiece 
of reticence. There is, however, nothing 
dry about it: it is the simple statement of 
perfect assurance. 

Chu Yung-ming (1460-1526) wrote the 
first colophon. He was also called, as a 
poet, Chu Chih-shan. We are told he was 
nicknamed the “six-joint scholar” because 
he had an extra joint on his finger. Al- 
though a well-known scholar, famous for 
his essays, and of official rank, he was sus- 
pended for too sketchy an observance of 
the conventions, or should we say, proprie- 
ties. He did not pattern his life after Con- 
fucius, at least so far as the gentler sex was 
concerned. Here then was such a com- 
panion as T’ang Yin could understand and 
emulate. It is said they were warm friends. 

In this case the poem was not intended 
to play second fiddle to the painting; the 
two together performed a well balanced 
duet. In a short introduction the poet ex- 
presses the conventional doubts of his ability 
(how he would have resented any hints 


on the subject from others can 
easily be imagined!). Then 
follows the poem in four see- 
tions each divided into two 
stanzas; each stanza contains 
four verses of seven characters, 
The first section describes the 
preparation for the brewing 
and drinking of the tea; the 
second refers to the high quality 
of the tea, and its function as 
a medium for the “perfect com- 
munication of souls.” The 
third pays homage to the host, 
intimating that he is at least a 
spiritual descendant of one of 
the Seven Sages of the Bam- 
boo Grove, those jovial Taoist immortals 
who continually plied the wine cup and 
insisted that it was the world and not 
themselves that was drunk: who believed in 
achieving spiritual freedom through the as- 
siduous practice of non-abstinence. The 
last section speaks approvingly of the way 
of life of the two friends, never mixing 
with the crowd, but holding aloof and 
choosing the “pure and cool.” The sooth- 
ing effect of the wind is mentioned as con- 
tributing to the enjoyment of a hermit’s 
life. It is probably unnecessary to remark 
that the practice of asceticism has not the 
remotest connection with the hermits so ad- 
mired by Chinese scholars. 

There is another colophon written in 
1850 by Fan Lo Shih Chai Fa Ming, probd- 
ably a Manchu, who describes the painting, 
praises its quality, and states that the paint- 
ing and the poem are two fine jades put 
together. He says it was originally painted 
for Mr. Wen-ting. It was next owned by 
Hsiian Yiian-ju, and still later by Meng 
Yu-seng, from whom the writer secured it 

A final colophon written by Fan Fa Chen 
(?) in 1871 is an appreciation of the paint 
ing composed of verses selected from 
famous poems, in the form of a game. 

The seals of owners and critics are, # 
usual, stamped on various parts of the 
scroll, which, freshly remounted before tt 
left China, is in unusually good condition 

CHARLES FABENS KELLEY 
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SOME RECENT ACQUISITIONS IN WATER COLORS 


NTEREST in the field of water colors 
is ever increasing even as more and more 
artists are developing facility of expres- 

sion in this medium. The necessary speed 
of execution insures freshness, colors tend 
to be clear, and the design not over compli- 
cated, with the result that the average gal- 
lery visitor finds this mode of expression 
easy to understand and altogether appeal- 
ing. In 1921, when the Art Institute 
inaugurated its international water color 
exhibitions, there were many who still con- 
sidered that too much importance was being 
given to a medium intended primarily for 
artists’ preliminary notes or for amateurs. 
The superior quality of workmanship 
apparent in these exhibitions from the 
outset soon convinced critics and laymen 
alike that the material put before them, far 
from being trivial, was of the greatest 
significance. Purchase prizes from the 
Internationals, gifts from friends, and pur- 
chases from the Olivia Shaler Swan Me- 
morial Fund have been the chief sources 
from which the Institute has’ been able to 
build a permanent collection of water 
colors. 

At the present time the American section 
is the most numerous and the most repre- 
sentative. With twenty-two Winslow 
Homers and the rare Eakins Zither Player 
as a substantial background, the collection 
comprises notable examples of our leading 
water colorists from the last quarter of the 
nineteenth century to the present. Many 
important English and French water colors 
are included as well as a few from other 
continental countries. 

During the past year several notable ad- 
ditions of great variety and interest have 
been made to the collection. A water color 
drawing entitled Bachelor Gir! and dated 
1915 shows John Sloan as the incisive por- 
trayer of the New York working girl of the 
pre-war period. With kitchenette scarcely 
known and bathrooms one to a floor, this 
was the day of “light housekeeping” in a 
hall bedroom, with washbowl and pitcher, 


Welsbach burner, and gas-ring cookery. 
George Bellows in his early Cliff Dwellers 
expresses with great skill the turmoil 
of street life in a New York slum on a hot 
summer evening. In the foreground older 
girls try to keep in order the battling and 
roisterous kids who swarm the sidewalk 
and the front stoops. To the right, superbly 
delineated, a fat woman sits complacently 
fanning herself on the basement steps, com- 
pletely unruffled by the surging life around 
her. Though basically a charcoal drawing, 
green and red-brown water color has been 
used to heighten the effect. 

Truly American is Charles Burchfield’s 
House of Mystery, awarded the recent 
Blair Prize of six hundred dollars in the 
last International. Solidly constructed and 
firmly designed, the painting, representing 
a bulky and angular Victorian house in an 
eerie night light, drab in color except for 
the dull red showing through a first floor 
window, is typical of Burchfield in his most 
powerful mood. In spite of the desolation 
and gloom, the one indication of light from 
within fills the scene with life, at the same 


HOUSE OF MYSTERY, WATER COLOR BY CHARLES 
BURCHFIELD (AMERICAN, 1893- ). 
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AH, GOD—HERRING, BUOYS, THE GLITTERING SEA (1940), WATER 
COLOR BY IVAN LE LORRAINE ALBRIGHT (AMERICAN, 1897- ). 


time intensifying the mysterious quality. 

A veritable tour de force is Ivan Le Lor- 
raine Albright’s meticulously worked still 
life entitled Ah, God—Herrings, Buoys, 
the Glittering Sea. With water color and 
gouache combined he achieves an almost un- 
believable texture, whether it be glass, rope, 
wood, or the glistening scales of the her- 
rings. Albright, whose style in any medium 
tends to pin-point detail, has succeeded in 
making water color conform to his methods, 
whereas in the hands of almost any other 


THE CLIFF DWELLERS, CHARCOAL AND WATER COLOR, BY GEORGE 


BELLOWS (AMERICAN, 1882-1925). 


artist such overworking would 
have a belabored and lifeless 
result. Elaborate as the com- 
position is, it forms a compact 
and well-organized design. The 
colors are for the most part 
subdued except for the iri- 
descent fish in the center, the 
red lobster buoy at the far left, 
and the mellow green bottle at 
the right. The artist has 
achieved a result which is out- 
standing in the field of con- 
temporary water color. 

George Grosz has now be- 
come so completely a part of 
the current American painting 
scene, that one can scarcely be- 
lieve that he is the same artist 
who produced such bitterly satirical works 
after the last war in his native Germany. 
Central Park at Night, done in 1936, repre- 
sents Grosz’ style soon after his coming to 
America. Strong contrasts of light and 
dark and areas of brilliant red heighten the 
intensity of the scene and suggest the emo- 
tional turmoil of a great city at night. 

A delightful fantasy by the Russian-born 
Marc Chagall is The Angel and the Reader. 
Bright colors, such as reds and orange, im- 
aginative figures, the head appearing from 
the sky and the reader with a 
goat’s head, impart to Chagall’s 
work a gaiety and charm 4s 
well as a mystic quality which 
are reminiscent of Russian 
folklore and also recall the 
brilliant effects and_ illusory 
aspect of the Russian stage and 
ballet. 

A powerfully drawn and 
dramatically conceived wate! 
color is the Port of Marseilles 
by the Belgian artist Frans 
Masereel. Rich blacks in con 
trast to areas of white or pale 
tones result in a forcefulnes 
and intensity so characteristic 
of the artist’s style. 

FrepericK A. SWEET 
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PORCELAIN FIGURES OF THE EIGHTEENTH CENTURY 


ROM the early days of the Renaissance 
figures made of silver, bronze, 
ivory, boxwood, or clay have played an 
important part in the decoration of the 
palaces and houses of the wealthy and have 
been favored toys of collectors and con- 
noisseurs. In this large and various family 
of small sculpture, porcelain groups and 
figurines are the youngest and certainly the 
most numerous members. It was not until 
Boettger in Dresden had made his ingenious 
invention of so-called hard-paste porcelain 
in the early eighteenth century, that a new 
impulse toward the creation and collecting 
of these miniature sculptures provoked a 
real mania. In Western Europe and par- 
ticularly in Germany true porcelain," as it is 
called, opened fresh possibilities, for every- 
thing dealing with the social life of those gay 
days became a subject of artistic interest. 
This was in marked contrast to the preced- 
ing Renaissance and Baroque sculpture 
which had a definitely religious or mytholog- 
ical content. The porcelain figures bring 
back to our minds the charming manners 
and irresistible frivolities which were swept 
away by the reforms of the French Revolu- 
tion. They deal with love and music, with 
dancing and hunting, with the theater and 
country life, the latter as seen through the 
eyes of the elegant cavaliers and their ladies 
who amused themselves by playing the roles 
of sentimental shepherds and shepherdesses. 
Ladies and gentlemen are dressed in the 
colorful robes of the Rococo; even the people 
of lesser position, peasants, gardeners, 
coopers, blacksmiths, and others, appear in 
fanciful costumes. In this multicolored 
crowd we discover the jolly figures of the 
Italian comedy, harlequins, opera singers 
ind ballerinas, and exotic individuals such 
as Chinamen, Turks, and Moors. Observ- 
ing these little folk, we have the impression 
ot a world without shadows and sorrows, 
‘Hard paste was called “true porcelain” in con- 
trast to “artificial” porcelain, or soft paste, because 
ke material of the body came closer to true China 
ware which had been imported into Europe for 
‘nturies. The imitation of Chinese porcelain had 
smce the early sixteenth century been the aim of 


farious potters and even lured the adventurous 
ilchemist from his attempts to make gold. 


as if the whole universe were a carnival con- 
tinuing from spring throughout the year. 

The collection of Continental porcelain 
of the Art Institute, which has consisted 
mainly of numerous objects of tableware, 
has recently been enriched by some fine ex- 
amples of the type of sculpture just men- 
tioned.” Three of them, each representing 
a harlequin playing a bagpipe, belong to the 
early period of Meissen porcelain. They 
were modeled by J. J. Kaendler, the famous 
sculptor who joined the Meissen factory in 
1731. He must be considered as the true 
inventor or initiator of porcelain statuettes, 
since his style became definitive for this pro- 
duction all over the continent. Our three 
joyful harlequins represent what is gener- 
ally called the early Meissen period. Their 
twisting but well-balanced movements, the 


2 Five figurines and also three pieces of German 
tableware have been purchased for the Department of 
Decorative Arts through the generosity of The Anti- 
quarian Society. 


GIRL AND CUPID. MODELED BY J. P. MELCHIOR, 
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clear whiteness of the body and glaze, the 
elegant distribution of delicate ornaments 
and colors make them good examples of the 
early Rococo period which derived its style 
from painters like Watteau and from orna- 
mentists like Gillot. The seated bagpiper 
occupying the center of our reproduction is 
the first harlequin Kaendler ever made. 
These figurines with their bizarre ex- 
pressions and their “ribald mockery of 
human respectability’ must have been 
extremely popular since Kaendler modeled 
a whole series of them. Some, like ours, play 
bagpipes, others hold jugs or masks in their 
hands. Still others in fantastic costume 
represent personages of the Commedia dell’ 
Arte forming postured groups with their 
female companion, Columbine. The va- 
riety of colors in those little figurines is inex- 
haustible, not two examples, even of the 
same model, show the same combination. 
The vital personality of Kaendler had a 
strong influence on the decorators who ap- 
plied the final color to the unpainted cast. 
The figurine, Winter,* belonging to a set 


8 Our collection contains the corresponding figure 
of Autumn and a modern cast of Winter. 


THREE HARLEQUINS. MODELED BY J. J. KAENDLER, MEISSEN. 


of The Four Seasons, exemplifies the highly 
developed Rococo style in Meissen. It was 
modeled by Elias Meyer, one of the numer- 
ous artists who worked under Kaendler, 
The little group depicting a young woman 
tenderly regarding a Cupid at her knee 
represents the beginning of Neo-Classicism 
as expressed in the Louis XVI style. The 
main characteristics are simplification of 
forms, outlines, movements, and colors. The 
girl wears a light yellow petticoat beneath 
the tied-up skirt. Her bodice is black in 
front and pink at the back, while the shaw] 
has red and blue stripes. The model for 
this excellent group was made around 1770 
by J. P. Melchior who was the chief sculptor 
at the Héchst factory during that period. 
Kaendler in Meissen, Bustelli in Nymphen- 
burg, and Melchior in Héchst, men with a 
real sculptural background, belong to the 
most important artists of the eighteenth cen- 
tury. Although the artistic quality of porce- 
lain figures generally is not of a monumental 
order, the skill and ability of these artists 
raised this branch of the minor arts to the 

highest level it has yet attained. 
Oswavp H. Goetz 
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n MARCH, 1942 VOL. XXXVI NO. 3 
e 
n 
fe LECTURES FOR MEMBERS AND CHILDREN OF MEMBERS 
March 1—April 17 
le 
h Lectures are given in Fullerton Hall unless otherwise noted. 
in 
"| DATE Hour 
March 
Sun. 1 3:45 P.M. New Or.eEANS (Travel Lecture). George Buehr. 
jo Mon. 2 12:15 Noon ENGLIsH LusTERWARE. George Buehr. Gallery G2. 
or 2:00 P.M. THE ROMANCE OF STERLING SILVER (A Clinic of Good Taste). 
d. Jean Sterling Nelson. 
6:00 to 7:30 P.M. | SketcH CLAss For Novices. George Buchr. 
n- 
8:00 P.M. REPETITION OF 2:00 LECTURE. 
a Fri. 6 | 10:00 to 12:00 Noon | SkeTcH CLAss FoR ADULTs. George Buchr. 
he 12:15 Noon Our PRIMITIVE FRENCH PAINTINGS. George Buehr. Gallery 46. 
n- 2:30 P.M. THE GIFTs OF FRANCE TO THE ART Wor-LD (History and En- 
e. joyment of Art). George Buehr. 
] 7:15 P.M. REPETITION OF 12:15 LECTURE. 
a 8:15 P.M. COLORFUL CARIBBEAN (Travel Lecture). William B. Holmes. 
ts Sat. 7 1:15 P.M. MASTERPIECES IN TONE (The James Nelson Raymond Fund 
he for Children of Members and of Public Schools*). George 
Buehr. 
Sun. 8 3:45 P.M. COLORFUL CARIBBEAN (Travel Lecture). William B. Holmes. 
Mon. 9 12:15 Noom * | Prints By MEeRYON. George Buehr. Gallery 12. 
2:00 P.M. METALWORK BY JESUS TorRRES. George Buehr (A Clinic of 


Good Taste). 
| 6:00 to 7:30 P.M. | SketcH Crass For Novices. George Buehr. 


8:00 P.M. REPETITION OF 2:00 LECTURE. 
Fri. 13 10:00 to 12:00 Noon | Sxetcu CLAss For ADULTS. George Buehr. 
12:15 Noon THE FortTy-sIxXTH ANNUAL EXHIBITION BY ARTISTS OF CHICAGO 
AND Vicinity. George Buehr. Temporary Exhibition Gal- 
leries. 
2:30 P.M. Tue ContripuTions oF Latin AMERICA IN Art (History and 
Enjoyment of Art). George Buehr. 
7:15 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. MALAsIA, THAILAND, AND CHINA (Travel Lecture). Mrs. 
Carter H. Harrison. 
Sat. 14 1:15 P.M. DRAWING THE FAMILY (The James Nelson Raymond Fund for 
Children of Members and of Public Schools). George 
Buehr. 
Sun. 15 3:45 P.M. Matasia, THAILAND, AND CHINA (Travel Lecture). Mrs. 
Carter H. Harrison. 
Mon. 16 | 12:15 Noon THE Forty-sixTH ANNUAL EXHIBITION BY ARTISTS OF CHICAGO 
AND VicINITY. George Buehr. Temporary Exhibition Gal- 
leries. 
| 2:00 P.M. Home DeFeNsE; oR How A DeEcorAToR CAN DEFEND You! 


Lecture Demonstration by Florence Ely Hunn, Member of 
the American Institute of Decorators. (A Clinic of Good 


Taste). 
6:00 to 7:30 P.M. | SketcH CLAss For Novices. George Buehr. 
8:00 P.M. REPETITION OF 2:00 LECTURE. 


There are two additional classes under the Raymond Fund for scholarship students selected from Public 
ade and High Schools, respectively, Saturdays, 10: 30 A.M., through May 16, and Mondays, 4:00 P 
hrough May 18. 
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DaTE 
March 


Fri. 20 


Sat. 21 


Sun. 22 


Mon. 23 


Fri. 27 


Sat. 28 


Sun. 29 


Mon. 30 


April 
Fri. 3 


Sat. 4 


Sun. 5 
Mon. 6 


Hour 


10:00 to 12:00 Noon 
12:15 Noon 
2:30 P.M. 


7:15 P.M. 
8:15 P.M. 


1:15 P.M. 


3:45 P.M. 


12:15 Noon 
2:00 P.M. 


6:00 to 7:30 P.M. 
8:00 P.M. 
10:00 to 12:00 Noon 
12:15 Noon 
2:30 P.M. 


7:15 P.M. 
8:15 P.M. 


1:15 P.M. 


3:45 P.M. 
12:15 Noon 


2:00 P.M. 
6:00 to 7:30 P.M. 
8:00 P.M. 
10:00 to 12:00 Noon 
12:15 Noon 
2:30 P.M. 


7:15 P.M. 
8:15 P.M. 


1:15 P.M. 


3:45 P.M. 
12:15 Noon 
2:00 P.M. 


6:00 to 7:30 P.M. 
8:00 P.M. 


SKETCH CLASs FOR ADULTS. George Buehr. 

THE FortTy-sixTH ANNUAL EXHIBITION BY ARTISTS OF CHICAGo 
— Vicinity. George Buehr. Temporary Exhibition Gal. 
eries. 

CHINESE TeExTILes (History and Enjoyment of Art). Miss 
Helen Gunsaulus. 

REPETITION OF 12:15 LECTURE. 

CHARM SPOTS OF THE DEEP SOUTH (Travel Lecture). Edward 
Camenisch. 

Great Pictures oF Homes (The James Nelson Raymond Fund 
for Children of Members and of Public Schools). George 
Buehr. 

CHARM SPOTs OF THE DEEP SouTH (Travel Lecture). Edward 
Camenisch. 

CHINESE CostuMES. George Buehr. Gallery Ho. 

Wuat Makes You THINK You Like It (A Clinic of Good 
Taste). Mrs. Walter 8. Brewster. 

SKETCH CLAss For Novices. George Buehr. 

REPETITION OF 2:00 LECTURE. 

SKETCH CLAss FoR ADULTS. George Buehr. 

THE FortTy-sixTH ANNUAL EXHIBITION BY ARTISTS OF CHICAGO 
AND Vicinity. Dudley Crafts Watson. 

THE INFLUENCE OF CHICAGO IN AMERICAN ArT (History ani 
Enjoyment of Art). Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

FASCINATING Fiorina (Travel Lecture). Dr. H. Eugene 
Wells. 

Tue War AND Our Lire (The James Nelson Raymond Fund 
for Children of Members and of Public Schools). Dudley 
Crafts Watson, assisted by George Buehr. 

FASCINATING FLormwwA (Travel Lecture). Dr. H. Eugen 
W ells. 

EuropEAN AND Mexican Magjouica. George Buehr. Gal- 
lery Gs. 

HAND-WROUGHT JEWELRY BY JOSEPH PopELKA, who will be 
interviewed by Dudley Crafts Watson (A Clinic of Good 
Taste). 

SKETCH CLAss For Novices. George Buehr. 

REPETITION OF 2:00 LECTURE. 


SKETCH CLAss FOR ADULTS. George Buehr. 

Tue Forty-sixTH ANNUAL EXHIBITION BY ARTISTS OF CHICAGO 
AND Vicinity. Dudley Crafts Watson. 

Hoiianp’s ArT CONTRIBUTION (History and Enjoyment of 
Art). Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

Memories OF (Travel Lecture). Dudley Craft 
Watson. 

GREAT PICTURES OF STRUGGLE (The James Nelson Raymon? 
Fund for Children of Members and of Public Schools) 
Dudley Crafts Watson, assisted by George Buehr. 

Memories oF (Travel Lecture). Dudley Craft 
Watson. 

CoTTaGE WarE; PENNSYLVANIA DutcH. George Buehr. 
lery Git. 

METALS IN ArT BY HaAGeERsTROM (A Clinic of Good Taste) 
Dudley Crafts Watson. 

SKETCH CLass For Novices. George Buehr. 

REPETITION OF 2:00 LECTURE. 
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DATE 
April 


Fri. 10 


Sat. 11 


Sun. 12 


Mon. 13 


Fri. 17 


Hour 
10:00 to 12:00 Noon 
12:15 Noon 
2:30 P.M. 


7:15 P.M. 
8:15 P.M. 


1:15 P.M. 


3:45 P.M. 


12:15 Noon 
2:00 P.M. 


6:00 to 7:30 P.M. 
8:00 P.M. 
10:00 to 12:00 Noon 
12:15 Noon 


2:30 P.M. 


SKETCH CLAss FoR ADULTS. George Buehr. 

THE FortTy-sixTH ANNUAL EXHIBITION BY ARTISTS OF CHICAGO 
AND ViciniITy. Dudley Crafts Watson. 

FrRoM REMBRANDT TO RECTOR To Picasso (History and Enjoy- 
ment of Art). James Cady Ewell. 

REPETITION OF 12:15 LECTURE. 

Memories OF Paris (Travel Lecture). Dudley Crafts Wat- 
son, 

MAKING A DREAM Picture (The James Nelson Raymond 
Fund for Children of Members and of Public Schools). 
Dudley Crafts Watson, assisted by George Buehr. 

MEMORIES OF Paris (Travel Lecture). Dudley Crafts Wat- 
son. 

THE Art oF WEAVING. George Buehr. Gallery 1. 

HoME PLANS FoR THE SUMMER—A DEMONSTRATION (A Clinic 
of Good Taste). Dudley Crafts Watson. 

SKETCH CLAss FoR Novices. George Buehr. 

REPETITION OF 2:00 LECTURE. 

SKETCH CLAss FoR ADULTS. George Buehr. 

THE ForTy-sixTH ANNUAL EXHIBITION BY ARTISTS OF CHICAGO 
AND VicINITy. Dudley Crafts Watson. 

ENGLAND’s ART CONTRIBUTION (History and Enjoyment of 
Art). Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

Memories OF LONDON (Travel Lecture). Dudley Crafts Wat- 
son. 


SUNDAY TRAVEL LECTURES 


Fullerton Hall 


Public admission to these lectures—including Federal tax—is 28 cents. Members hold- 
ing Membership cards are admitted free of charge; families of Members must pay the 
Federal tax of 3 cents per person. 


DATE 
March 
I 
8 
15 
22 
29 


19 


Hour 
3:45 P.M. New ORLEANS. George Buehr. 
3:45 P.M. CoLorFUL CARIBBEAN. William B. Holmes. ; 
3:45 P.M. MALASIA, THAILAND, AND CHINA. Mrs. Carter H. Harrison. 
3:45 P.M. CHARM Spots OF THE Deep SoutH. Edward T. Camenisch 
3:45 P.M. FASCINATING Fiorina. Dr. H. Eugene Wells. 
3:45 P.M Memories OF HoLLanp. Dudley Crafts Watson. 
3:45 P.M Memories OF Paris. Dudley Crafts Watson. 
3:45 P.M Memories OF LonpON. Dudley Crafts Watson. 


RESTAURANTS 


The Fountain, which serves beverages and light lunches, is open from 9:00 to 4: 45 
o'clock every day except Sunday. The Cafeteria is open every day except Sunday from 
11:00 to 4: 45 o'clock. Arrangements for parties and luncheons may be made with Miss 
Aultman, Manager of the Restaurant. Members have 10% discount on ticket books. 
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LECTURE SERIES WHICH MAY BE ENTERED BY THE PUBLIC 
Department of Education. Miss Helen Parker, Head 


March 2—April 15 


This program consists of lectures for which a small fee is charged: 

THE CURRENT EXHIBITIONS—Mondays at 11:00 A.M. Lectures in the galleries, 
supplemented with lectures on the permanent collections. Single lecture, 50 cents. Course 
of twelve, $5.00. Miss Helen Parker. 

INTERIOR DECORATION FOR SIMPLE HOMES—Tuesdays at 11:00 A.M. Informal 
talks illustrated with actual materials suitable for the smaller home or apartment. Single 
lecture, 50 cents. Miss Mary Hipple. 

MODERN PAINTING IN THE ART INSTITUTE COLLECTIONS—Tuesdays at 
6:30 P.M. The development of painting from Delacroix to contemporary artists will be fol- 
lowed. Talks in the galleries, supplemented with lectures on the Current Exhibitions. Single 
lecture, 50 cents. Course of twelve, $5.00. Miss Helen Parker. 

HALF-HOURS IN THE GALLERIES—Wednesdays at 12:15. Brief and informal 
talks in the galleries on landscape painting and portraiture. Single lecture, 15 cents. Course 
of any ten, $1.00. Miss Helen Parker. 

A course ticket of twelve lectures for $5.00 will admit the holder to any of the above 
series and is good for one year. There is a Federal tax of 10% on all tickets and admissions. 

Gallery tours for clubs and organizations, and for private and suburban schools may 
be arranged by appointment with the Department of Education. Visitors may procure private 
guide service. A nominal charge is made for these services. 


DATE Hour Place of 
March Meeting 
Mon. 2 11:00 A.M. | Sitver. Mrs. Mia Stanton Munger. Gallery L6 
Tu. 3 11:00 A.M. | History or Fasrics. Miss Mary Hipple. Gallery 2 
6:30 P.M. | ForeERUNNERS OF Mopern Paintinc. Miss Helen | Gallery 2 
Parker. 
Wed. 4 12:15 Noon | CEZANNE AS LANDSCAPE PAINTER. Miss Helen| Gallery 41 
Parker. 
Mon. 9 11:00 A.M. | Monet. Miss Helen Parker. Gallery 32 
Tu. 10 11:00 A.M. | Fapric ComBINATIONS. Miss Mary Hipple. Gallery 2 
6:30 P.M. | Manet. ‘Miss Helen Parker. Gallery 2 


Wed. 11 12:15 Noon | Some AMERICAN LAnpscapists. Miss Helen Parker.| Gallery 53 
Mon. 16 11:00 A.M. | Cuicaco Artists Exuipition. Miss Helen Parker.| Gallery Gs2 


Tu. 17 11:00 A.M. | Winpows AND WINDOW TREATMENT. Miss Mary| Gallery 2 
Hipple. 
6:30 P.M. | Monet. George Buehr. Gallery 2 


Wed. 18 12:15 Noon | Viore AMERICAN LANpscapists. Miss Helen Parker.| Gallery 26 
Mon. 23 11:00 A.M. | Cuicaco Artists ExuHiBiTion. Miss Helen Parker.| Gallery Gs5 


Tu. 24 11:00 A.M. | THe Bupcet House. Miss Mary Hipple. Gallery 2 
6:30 P.M. | Cuicaco Artists ExuisiTion. Miss Helen Parker.| Gallery 2 
Wed. 25 12:15 Noon | ConTEMPORARY LANDscAPIsTs. Miss Helen Parker.| Gallery 40 
Mon. 30 11:00 A.M. | CHINESE CosTUMEs AND Accessories. Miss Helen | Gallery 
Parker. 
Tu. 31 6:30 P.M. | Cuicaco Artists Exuisition. Miss Helen Parker.| Gallery 2 
April 
Wed. 1 12:15 Noon | CHINESE CosruMEs AND Accessories. Miss Helen | Gallery Hg 
Parker. 
Mon. 6 11:00 A.M. | FRENCH Impressionists. Miss Helen Parker. Gallery 30 
Tu. 7 6:30 P.M. | FrencH Impressionists. Miss Helen Parker. Gallery 2 
Wed. 8 12:15 Noon | BEGINNINGS OF PorTRAITURE. Miss Helen Parker.| Gallery 43 
Mon. 13 tr:00 A.M. | Reno. Miss Helen Parker. Gallery 31 
Tu. 14 6:30 P.M. | Renorr. Miss Helen Parker. Gallery 2 
Wed. 15 12:15 Noon | EARLY PorRTRAITURE IN THE NorTH. Miss Helen| Gallery 46 


Parker. 


BUI 


Afi 
under 
1§ are 
stools | 
main 


I 
played 
symphor 
every pr 
joy the 


WGN. 

program 
Institute 
a painter 
on Marc 


We 
4 = 
= 
D: 
Ma 
bi Th 
Th. 
Th. 
Th. 
Z 
Api 
Th. 
Th. 
— 
4 

H 
co 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 45 


LECTURES FREE TO THE PUBLIC 
March 5—April 9 
For ADULTS 


DATE Hour Place of 
March | Meeting 
Th. 5 6:30 P.M. THE NATIONAL CATHEDRAL IN WASHINGTON, D. C. | Fullerton 
(Florence Dibell Bartlett Lecture). Mrs. Mia Hall 
Stanton Munger. 
Th. 12 6:30 P.M. Some Sources oF Mopern Art (Florence Dibell | Fullerton 
Bartlett Lecture). Miss Helen Parker. Hall 
Th. 19 6:30 P.M. | Our SouTHLAND (Florence Dibell Bartlett Lec- | Fullerton 
ture). Miss Florence Dibell Bartlett. Hall 
Th. 26 6:30 P.M. THE NATIONAL GALLERY, WAsHINGTON, D. C. | Fullerton 
(Florence Dibell Bartlett Lecture). Miss Helen Hall 
Parker. 
April 
Th.2 | 6:30P.M. ArT IN MEXICO BEFORE THE SPANIARDS CAME (Flor- | Fullerton 
ence Dibell Bartlett Lecture). Miss Helen Hall 
| Parker. 
Th.9 | 6:30P.M. | Our Country, As SEEN BY THE Artists (Florence | Fullerton 
Dibell Bartlett Lecture). Miss Helen Parker. Hall 


For CHILDREN 


A free Children’s Gallery Hour will be held every Saturday morning at 10:30 A.M. 
under the direction of instructors in the Department of Education. Children from 9 to 
15 are invited to hear stories about the artists and to draw in the galleries. Folding 
stools and materials may be obtained free in the children’s check room at the foot of the 
main staircase at 10:15 AM. 


THE SYMPHONY AND ART—SPECIAL EXHIBIT IN 
THE PRINT DEPARTMENT 


HE Chicago Symphony Orchestra and the Art Institute are cooperating this 
winter in a series that relates art and music by historical and artistic parallels. 
Every week in Gallery 14—the new Print Study Room—a print or drawing is dis- 
played which corresponds in mood or style to one of the compositions played during the 
symphony concerts. The Chicago Symphony Orchestra has generously devoted a page in 
every program to that week’s special comparison between art and music. Those who en- 
joy the print or drawing in Gallery 14 may hear the music related to it at Orchestra Hall. 


RADIO DRAMATIZATIONS 


HE Art Institute radio series, Great Artists, which dramatizes the lives of famous 

painters, sculptors, craftsmen, and engravers whose works are in the permanent 

collection, is now on the air every Wednesday, from 2:15 to 2:30 P.M., over station 
WGN. (Please note change in time.) Players from the Goodman Theatre act in these 
programs. In order to call attention to the outstanding works in all departments of the 
Institute, this program will be varied during March with a dramatization of the life of 
apainter on March 10 and 24 and April 7 and with a subject from the Print Department 
on March 3, 17, and 31 and April 14. 
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GOODMAN THEATRE 
Memsers’ SERIES 


HE next production of the Members’ Series is the famous comedy by Martinez 
Sierra, The Romantic Young Lady. Sierra is one of a trio of outstanding Spanish 
dramatists, and the one who has found most favor with the American public. 
It is enough to mention The Cradle Song to identify him not only for the Goodman 
Theatre audience, but for most audiences the world over. Not that The Romantic Y oung 
Lady is written in the spirit of The Cradle Song. It is a comedy of young love at first 
sight, written with great humor and consummate skill, announcing to the world that the 
girl at the wrought-iron window grille and the cavalier who strums a guitar in the 
street are no longer the only Spanish characteristics. 
The Romantic Young Lady will open on March 19 and continue through April 4 
with a matinée on March 26 and a Sunday night performance on March 29. 
Romeo and Juliet by William Shakespeare is the April production of the Members’ 
Series. The play will open on April 16 and continue through May 2 with a matinée on 
April 23 and a Sunday night performance on April 26. 


CHILDREN’S THEATRE 


Huck Finn is the current Saturday afternoon play for children. With Tom Sawyer, 
Jim, the rascally King and Duke, and the raft, which seems to be a necessary property 
of Mark Twain’s children on the Mississippi, Huck goes through the immortal antics 
invented for him and his very young world. 

On the afternoon of March 14 the fourth and last play in the Children’s Series will 
open. It will be The Squire’s Bride, which is one of the folk tales very popular with 
children, because children love to laugh and The Squire’s Bride is full of laughter. The 
story has been dramatized by Viola Vanzee in collaboration with Charlotte B. 


Chorpenning. 


FREE CONCERT SERIES 


Beginning March 4, the Art Institute will present in Fullerton Hall each Wednesday 
at 12:30 a series of ten free half-hour Midday Victory Concerts. The concerts will 
be given by the Illinois W P A Symphonic Ensemble under the direction of Izler Solomon. 


FREE FILM PROGRAM 
REDISCOVERING AMERICA 


A series of fourteen free motion pictures, entitled Rediscovering America, will be 
presented in Fullerton Hall every Saturday afternoon at 2:30, beginning March ?. 
These films, which provide a survey of all the Americas, have been selected for the 
purpose of presenting the facts necessary for an intelligent appreciation of the world 


we live in. 

March 7—The Democratic Way April 4—Conservation of Natural 
March 14—The American Scene Resources 

March 21—Public Welfare April 11—Industrial America 


March 28—Public Works April 18—National Defense 
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EXHIBITIONS 


July 26, 1941-April 30—Unpublished Drawings for The Temptation of Saint Anthony by 
Odilon Redon. Lent by Jean Goriany, New York. Gallery 16. 
Redon’s fourth and final attempt at illustrating Flaubert’s text. 


February 2-March 30—Archaeological Designs of the Chorotegan Indians of Central 
America, 630-1400 A.D. Gallery of Art Interpretation. 
Shown in drawings and water colors by David Sequeira. 


February 9-April 30—Japanese Prints. The Thirty-six Views of Fuji by Katsushika 
Hokusai. The Clarence Buckingham Collection. Gallery H5. 


This series includes some of Hokusai’s most famous designs. 


February 9-May 1—Chinese Costumes and Accessories. Gallery Ho. 
A variety of costumes some of which are imperial robes. 


February 27-March 29—Francis Chapin, Adolf Dehn, Boardman Robinson. Gallery 12. 


Lithographs and drawings by three contemporary American artists. 


March 2-March 31—The Masterpiece of the Month: The Annunciation, Tapestry in 
Wool, Silk, and Gold Thread (c. 1480). The Mr. and Mrs. Martin A. Ryerson 
Collection. Gallery 5B. 

W oven probably in Italy by Flemish experts working to the order of one of the 
Gonzaga family, the rulers of Mantua. The design was provided by Andrea 
Mantegna or his workshop. This is the finest specimen of the type known to exist. 


March 12-April 26—The Forty-sixth Annual Exhibition by Artists of Chicago and 
Vicinity. Galleries G52-Go6o. 
This exhibition, comprising oil painting and sculpture, will be entirely selected by a 
jury consisting of Ernest Fiene, Peppino Mangravite, and Alfeo Faggi. 


March 25-April 30—Illustrations by Adrian Troy. Gallery 13. 
W oodcuts and drawings by a Chicago artist. 


April 1-April 30—The Masterpiece of the Month: Portrait of a Lady by Antonio Moro 
(Dutch, 1517 ?-1576 or 1577). The Charles L. Hutchinson Memorial. Purchased 
from the Edward E. Ayer Fund. Gallery 5B. 

Perhaps painted in Antwerp about 1568, this is a superb portrait of a member of the 
wealthy bourgeoisie by a painter of the Hapsburgs. 


April 2-May 25—The Art of Weaving. Gallery of Art Interpretation. 
The growth of weaving from simple finger weaving to the complex mechanical 
weaving of today, illustrated by photographs and original examples. 


April 3- May 3—American Artists’ Record of War and Defense. Gallery 12. 
These water colors, drawings, and prints, which have been purchased by the Gov- 
ernment, were recently on view at the National Gallery of Art, Washington, D.C. 
The exhibition is under the auspices of the Federal Works Agency, Public Build- 
ings Administration, Washington, D.C. 
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